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ABSTRACT
“To make myself in your image was never the gaaught”

represents the crucial and closest of relationbkipveen mother and daughter. Binding Vine is aisp@ovel
which portrays the women's world.Traces of feminto@sciousness is felt in her novels. She tracesraan's journey
from self sacrifice to self realization, from seknial to self assertion and from self negatiosdtf affirmation. Indian

women novelists in English have been presenting avwas the centre of concern in their novels.

Shashi Deshpande is one of the most significaneligis who depicts women'’s issues and problemsdéep
insight into women'’s problems and dilemmas helpsdnawing a realistic portrait of a contemporaryman. She explores
and interprets the emotional reactions and splritreaponses of women and their predicament with pathetic
understanding. The chief protagonists in her noasdsfemale characters who are in constant searahdaning and value
of life, she presents an existential struggle efanan who denies to flow along the current andsefuto submit her
individual self. The woman emerging out of a suthasgion is a defeated individual undergoing mueimpand suffering.
Such characters exhibit a sense of insecurity duédir traumatic experiences and the absence ygEaduring values.

The feminine consciousness is felt in all her nsvel

Shashi Deshpande offers us a glimpse into the lofesstensibly content housewives who are neverfisel
suppressed under the weight of male dominanceisStedlected as a master at expressing the anguidhrustration of
women and gives a true life saga of the traumaddxy her protagonist. Feminine consciousnesssflf ‘is felt in the

novels of Deshpande.
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INTRODUCTION

Shashi Deshpande holds a prominent position as naiian English novelist. She has highlighted the
disappointments and frustrations of woman. Shepwaayed her protagonists who are aware of theiothered and
fettered existence in a male dominated society.r€aéstic delineation of woman as wife, mother aadighter and their
search for identity and sexuality is revealedShashi Deshpande’'s works deal with the problemd i@eues of
contemporary middle class women. Her heroinesemsitve, intelligent and career-oriented. She paidly expresses the

frustration and disappointments of women and dessriheir bitter experience in the male-dominatexiesy.

The novelThe Binding Vineshows how a woman of good education and earninlylgeact to the issues against
women in the male chauvinistic society, inculcating spirit of solidarity among women and usheiimgn assured secure

world to all women. While depicting the agony ofvife, who is the victim of marital rape, she poysahe plight of
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women raped outside marriage and those who wothérauffer in silence in the name of the familybor. She portrays
male supremacist ideology and projects women ageleds who obtain value only by relation to mere &ttacks the male
view that women are ‘natural’ enemies who cannobutd not, and do not bond with one another. St®rig women to
learn to live and work in solidarity, to bond witime another and to counter male supremacy. Fatasali of women, all
they need is to share with one another the vastves of women’s experience, culture and idéd®e Binding Vinds a
work to be read as a projection of such ideas asiemosolidarity, female bonding and value of sigtethin a male

dominated culture. Oppression and victimizationtaeecommonness they shared for their bonding.

The novel is an analysis of several tragedies énlitres of different women. As a female writer, stagries her
authentic female experience in an effective mararat drives home the point what makes women becoyetefic,
escapists, sacrificial goats. She also discussesampulsions forcing them to take extreme decss@mrto become passive

recipient and shows how often women become theecaiufemale subjugation and suffering.

The novel is a stock of women characters havintemint perceptions, causing difference of opiniansong
themselves. Their different perceptions caused mnis@d unhappiness to several intimately relatednamo in their
families. By the time their misunderstandings deaed up, they eventually either overcome thein omisunderstandings

or move beyond them and establish a kind of satidamong themselves.

The novelThe Binding Vin@ccupies a special place in all the works of ShAskhpande in the sense that it
presents especially the world of women. Though arennot entirely absent in the novel they could entldeir presence
felt only by the power they exercise over womempeeglly their wives and daughters. Women outshiea in terms of
their clear perception of things around them. Tlinite courage to cope with their surroundinggl aheir ability to
come to terms with their losses and to forge darale among themselves and learn to live on inrtbst hostile situations
are an evidence of their supremacy over the maleackers. They are unique individuals in their eesipe domains with
an affluent household or a broken family front. ¥lexpress their displeasure in their views at thbtrtime or even fight

against injustices inflicted upon them by an opgirespatriarchal system when time demands.

There are five pairs of mother-daughters, namehi-Urmi, Mira’s mother-Mira, Shakutai, Kalpana, Adkk
Vanna, and Vanna-Mandira. The relationships betwbem are based on some sort of misapprehensiaiissention.
Urmi’'s displeasure with her mother is deep rootechér separation from the latter at an early agghtRfrom her
childhood days, she was sent to her paternal gratidm she had no experience of the kind of matiges daughter
desires. But, Urmi is neither in a position noranmood to find out the cause of her displacementesr mother’s
predicament. Inni had an early marriage leadingady motherhood, and being too young herself,veéh® unable to take

care of her child properly while trying to vindieaterself she explains to her daughter:

Urmi’s father is a dominant patriarch and a domiimgghusband. He was the decision-maker and ingntah in
her displacement. But, Inni, Urmi's mother had &abthe brunt of the anger and blame of her daugits she who had
to survive the rest of her life to make up for khes of love for her daughter by being an overngamother, bestowing too
much affection over her indifferent daughter, wiasré&rmi is of the wrong perception that her mothed deliberately
sent her to her mother-in-law for her own conveogim her childhood.Lately, she disillusions heraed feels frightened
to think of her father’s unkindness to her motlvenp was carrying the child in her womb. She featsegnely sorry to her

mother who was deprived of the right to decide whatild be the best for her baby.
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Urmi, in the end, understands her mother, but Miodds her mother responsible for her unhappy lohef
married life. Mira’s mother being dead at last, maf Mira’s myriad questions remains unansweredaAllege going
girl, she was forced into a marriage she was sciaosd the beginning because of her nurturing. Hgrahensions about
womanhood were not baseless. None in the family bethered about her emotions or resentment andrhgillingness
was taken as mere childish resistance. She hadjithdbat her mother would support, who could has®iged early
marriage for her daughter or suggested delay, blyeirgervening and forestalling the marriage. Heatlmer is more of a
caretaker than the decision maker of her famihhWiitle stand on important issues. She is an weréise woman. Her
mother’s silence and passivity pushed Mira to harriage to a man whom she could not love and whdhanderstood

her feelings. Mira led an unhappy married life iway, a repetition of her mother life.

Mira’s mother remains a mute spectator of her darghdrab existence and did nothing for Mira’'®lifAs a
traditional woman, Mira’s mother had her own wooliddreams about her daughter and, hence, she remairent with
seeing Mira married and pregnant. Generally, theghter shares her sorrow with her mother, to urdruttie grief-sicken
heart. Had Mira neither regrets nor feeling of gdor her mother as she didn't want to share helirfigs with her mother.
She felt alienated from her. The intensity of hehappiness is known to her mother. Mira’s standregder so-called
mother and her insistence on the conventionalabiaughter-in-law is implicit that she neither w&to become a victim
of the trap in which women are being caught inrthe¢s. Nor does she want to be forced by her eifito the same trap
which her mother, willingly or unwillingly, had beeaught. In fact, her mother has a secret hopdhba daughter’s fate
would be better than their own in the conventiownéd.

Shakutai and Kalpana come from the lower orderhefdociety and they represent the working-class evom
However, their relationship as mother and daugigeas same as their counterparts from the middiescfamilies.
Shakutai is a typical, protective and affectionakether, who had nurtured fear in her heart sinaedaeghter grew up
physically; she hates her daughter being dressed agashionable manner or her using cosmetic.f&ls that it would

unnecessarily attract male attention.

But, Kalpana’s ideas of life are different from sleoof her mother. She was on the threshold of biethyand had
her own income. She loved to dress well and mowerat freely, feeling subservient to none. Her mdshiears come
true when Kalpana becomes the victim of her undlesg brutally beaten and raped by him. Shakutaiisband had left
her for the love of another woman,at that time Sitaikhad three children. When Kalpana grew up,tehrks, her father
had gone away from them due to her mother’s faillicea certain extent, the mother, Shakutai, isapply with Kalpana

because of her stubbornness and unfeeling towards h

According to Shakutai, Kalpana is a self-willed gmr, she refuses to be guided by her mother'stdictand
when she is struggling between life and death,rghiés her mother responsible for what has happéméer. Shakutai,
being a deprived and disappointed woman, failsnibetstand her daughter’s sense of freedom, whalfeaimt of living
an independent life of her own, different from thepressive and suffocating life of her mother andtaShe even

resented becoming their shadow she never wantedfdrer mother’'s dreams.

Vanna is a medical social worker, who has to statyod home quite often, for her duty demands hesence.
Her frequent absence in the house made her daughigdira feel neglected. She hates being left éoctire of the maid
servant. Mandira often misunderstands her mothenilé8ly, Vanna too finds faults with her daughtnd resents her

daughter’s feeling of antagonism towards her. Alfto a child Mandira tells Urmi that she will neveave her children
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when she becomes a mother. In reality, the lithddec Mandira, fails to understand her mother’sifpos to negotiate
between family and profession. At the same timennatoo, is unable to diagnose the tantrums ofdaeighter, who
really needs her mother’s presence, affectionntitie and love. One thing that should be noticegt lie that Mandira,

however, never complains about the absence ofatieerf Harish at home.

Vanna thinks and believes that if her doctor hudbBiarish was a bit cooperative, things would haeerb
different.There is a rapport between Vanna and Utingi two sisters-in-law. Vanna's attitude towakitsi, is changed a
little, amounting to coldness, when she protestsreg her when the latter is meddling in the Kalpatident. As a friend,
she warns her for she feels her friend’s intereentivould end in trouble. As a sister-in-law, shé rightly disagrees with
Urmi’s ambition of getting Mira’s poems publishddr this involves the exposure of her Vanna's fathbehavior. At this

point their friendship stands on the threshold fakage. However, Vanna never thinks that her drisnunnecessarily
meddling in her life.

Urmi, who has recently lost her one-year-old babyughter, Anu, has become highly sensitive to tHéesng
and despair of others. It is this sensitiveness lwds her to be the friend of the helpless Staakuthose daughter
Kalpana, after being brutally raped, is laid inedpltess state in a hospital where Vanna is workling: mutual support and
sympathy between Urmila and Shakutai, coming tmsewith each other’s grief, is quite remarkableoddh both of them
come from different strata of the society, it ie fame grief and sensitivity that makes them cagether. In the same
way, Urmila delves into the poems of her dead mueifiéaw and understands the mind of the young Mwho was
subjected to rape daily in her married life. Theoaff of Vanna, Amrut and Inni, to bring the grieyirmila back to
normal life, become futile.

Urmila gets her attention focused on Mira’s poems diaries. She establishes a communion with heitrées to
reconstruct the tragic tale of a sprightly girl;avbuffered and wrote poems. Mira’s poems, which ek written in her
diaries, become a symbol of female oppression. &Vitehding these poems, Urmila senses them as ageebging
deciphered like a message tapped on the wall byttisener in the next cell. Mira was a favorite gater of her father
who appreciated her talent and was proud of hetlig¢nce, and he had presented her a book of ypddira too had
nurtured a deep desire of being recognized as d gaative writer and a poet, but was scared aigokughed at. Her
guestioning, anxiety and uncertainty were all facther heart, and her poems were the true reflestiof her latent

feelings. Her writings reflected the extent of fetlcsexual activity she was subjected to rape iméime of marriage.

Her situation reflects the mute suffering of mamjoutunate women. Rape has always been a horrnbligriity
heaped on women by men, merely on the strengthrghlbforce. Mira dies in childbirth after four ymsaof loveless
marriage. Every day and every moment that she spéhere is cry of rape and anguish. Urmila cleariderstands that
Mira’s married life was only a ‘black clouded’ hdad night, which she waited with dread. Urmila,rates a passage
from the papers found in Mira’s old trunk she tatds the word love for it was always uttered bythesband. She wants
no love but desires to be left alone. They speakiathe relationship she had with her husband anddelings towards
her husband. The house in which Mira lived is litteynely. Its inmates treated her as mad womamildris confident

that she understands Mira, her plight, her suffpand every flicker of her emotion

Urmila understands that, right from her childho@ysl Mira hated her mother who always surrendeeeself to
her husband. Hence, she opposes every inch of digren's advice. Urmila thinks that Mira is not anamon woman and

wonders how Mira could survive a life denied of icles and freedom and how she was living with a miaom she could
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not love and other people with whom she had nothir@mmon to share. Urmila understood Mira throbghpoems and
knew that, Mira, too, felt the burden of her femity. Mira felt that she too was trapped like hesther with no further

escape. In her case, pain, joy and fear are iakiy intertwined.

The pain of childbirth always results in the joy sdéeing one’s own child. Mira too had experienced t
anticipatory joy of giving birth to a child her et®on, all the way. Even in the midst of terribleinerable pain and fear of
being trapped with child forever, Mira is quite scious of the love for her unborn child. But Mirasvthe most
unfortunate mother as she died in childbirth dubeavy bleeding. She died within an hour afterdiéld was born. Here,
Mira’s life stands as an example of the multitufl@mfortunate women, who are compelled into a faucearriage. Their

lives finally end up to the lust of their husbands.

Gender is a reality and gender based discriminatiaiso a reality. Gender is the most importaotdiawhich
decides a human being life or fate. Our experieacesalways related to our gender. The term femirigsa not always
means the same .It may change according to thetgawi different kinds of people. In common femmisneans equality
but in Indian society equality is a rare thing. fiehenay be rules and regulations to protect equhlitythe mind set up of
people can't change any law. Just like any othemw writers of India, Shashi Deshpande is alsocalymt of new
education system. Higher education has given Indv@amen a deep insight into human psyche and a detcal
perspective to reexamine tradition in India. Notyotihe writer but also the central character Urmialso an educated
woman from a middle class family. Shashi Deshpasaies that women are really vine and there must bawee tree of
love to bind. They are all human beings and no am@t live alone there must be someone or sometturigve. Even
though there is no marriage in a life he will fisoime other way to make his life meaningful. But hodghe characters in
The Binding Vine are married and they are askdd/éwith their life. But the marriage becomes aamiagless act when
it pushes a woman to frustration and darkness. Witsrmarginalization is not a new thing. But to dpeat and act
against that is a difficult task because that'sptieeooted. Here Shashi Deshpande discussed theledoarginalization
through patriarchy and imperialistic ideologies.aSii Deshpande’s characters struggle to defy toadit, patriarchal
norms of society, and attempts to realize and pvesheir identity not only as a woman but als@asuman being. The
frustrations of females are depicted in a realigiiyy not just to read and throw the book away buawaken the Indian

society, the Indian woman.
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